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oushiztv Captures the Market with NDI

WITH A DEPTH OF EXPERIENCE
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Located in the recently
completed Intemational
Towers in Sydney's
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own live production ond pre-
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,"/Liueli Fixed Encoders

Professional 1RU HEVC rackmount |
encoder for vehicles and fixed lve
lacations, combining unparaleled
video performance with extreme m3 |

bandwidth efficiency.
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LiveU External Antennas

The Xtender integrated antenna increases
etwork reception, in extreme scenarios,
integrating cellular connectivity as part an
eaisting SNGFENG truck.

Livel Direct-to-Web Solutions

The Livel Solo video encoder offers
one-towch, wireless live streaming, directhy
from your camera to popular onling
platforms. With Livel Solo, all types of live
streaming become reliable and affordable:
Outdoor Events, IRL, Podcasts, Gaming,
Events, Concerts and maore!

Wiart's Viz Verdi studio automation platiorm,
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Wiz Vierdi with “which is going to serve as the
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Media, the Oceania distributors for
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Aggongang to Emily Dawson,
Directo Sterm Media, “They
didn't want to have huge on-prem
systerns. They didn't want to have
the huge clunky environment that
requires a huge amount of people
to operate. And, | guess it was.

kind of a really good time to start
thinking about that because cloud-
based workflows are becoming

Mare common, people were
starting to talk about it.

“They also wanted it to be wery
much that their journalrsts were

TV peaple or social media people or
online people. We had just taken on
DiMA and Mimir into Stem Media
as Oceania representatives and we
sort of showed them the products
and we headed over to 1B and
started talking with PMountains’
sister company Mediability, which

is Norwary's largest syst
ator, about how something

like this might come together.

“At ares Wizrt
launchid their Viz ystern
and we thought that could possibly
be a really good solution, quite
budget consciows, and it allows
producers to take their content
right from the start and, obwioushy,
the studio automation makes it
possible for them to put it to air as
well, That was the ultimate goal, to
have very few ter ical people, and
1o enable the journak
latest technology that's available,
enable the journalists to do the
entire production workflow from
start ko finish

d the sarme

“Then we brought in Amber
Technology to do the physical
integration, so with all the
journalists’ workstations and all
the manitors and towch screens,
and all of those other physical
servers and things like that. Sean
Frazer has managed a project on
that side of things as well We're
even going to have the presenters
have the ability to use Mosart as
well, so they can bring up their own
graphacs when they want to as
well, so they're very much involved
in the final look and feel of what it
% 5 AiF Lo,

“Essentially the iea is — the
ultimate goal with DiNA is to make
it & one-stop shop for a journakst,
50 they're able to do everything
inside of DiNA, so they can attach
all of their vision, they can attach
their graphics, they can publish

to every platform that they need
to publish all from within this
newsroom system. And, it's fully
cloud-native as well, so they can
wark from home if they need

to, There's the rundown and the

wision companent of
it Then there's also CM5
publishing, social media
publishing all from within
ystem. | know it's a
buzzword at the moment,
but s exacthy what we're
going for there”
According to Dawson, the
DiNA Pewsroam sy
is integrated with Mjoll's
Mimir anchiving platform.

“That actually sits in a
panel inside of DiNA"
she says. They go out
to edit in \imond 10,

and Vimand sends it to
Mimir. And then, inside of
DA, they have a panel
on the right-hand side
where they just chck on
that and they can grab their files
and attach them into their stary

in thesir runchowen, With the Mimir
system as well,  sething them
nscription

with things that are ingested for
the VOO and then they are able to
downdoad SAT files, create all of
those kinds of assets automatically
from the system too. | think the
transcription is what they will be
using the miost of in order to make
it searchable inside of Mimir.

“Our technology brings us to

the point where it's sent to be
encoded. And then from there

on, the live streaming part and

all thie CMS is taken care of by
Corrivium and Studio Hi, who are
creating the CMS as wedl. If you
falk about it from start to finish,
it starts in DiNA, all the creation
is done in DiNA. Then it goes into
the studio, the journalists put it
o air with Mosart and \erdi. Then
it gets sent to the encoders. And
then, when the journalists publish
their VOD, they also publishit into
Mimir and then the CMS retrieves
it from Miimir, which is essentially
an 53 bucket, so all the systemns
are looking at the same 53 bucket.
whether that be ingest, edit,
archive. That's pretty much it from
start to finish”

THE NI ANGLE

According to Eamon Drew,

Chaef Marketing Officer with
Australian company BirdDog,

the ausbiztv installation s a
milestane for the adoption of NOI
[Network Device Interface), the
rayalty-free software standard
developed by NewTek to enable
video-compatible products to
communicate, delver, and receive
broadeast quality videa over 1GigE
networks.

“To be completely honest, this is
Ik a drvam come true installation

for us” he says, "not just because
it's such a high-profile customer,
but maore because these guys have
gone all in on MO and NDI is sort
of the technology we based our
whale comparry on. It's an IP video
format. All of the cameras are
connected via NDL All of the audio
intercom is connected via NDI

That all goes into an NDI-basad
switcher. There's very little SO
cable in the whole installation, so
it's sort of a dream come true for
us in that it's a campletely SDI-free
instalation on all IP video, based
on this NI technology that weve
been so heavily invaled in.

“It can run on any sort of
networking, but the great thing
abiout NDH is it's sort of that great
cross point of compression versus
quakty. it's about 140 megabits
running at 1080p/60 and cbwiously
you ean go up from there. You can
FUR S0 OF Seven streams of full
NOI at 1080p/60 down to 16 with
ethernet cable. From there, if you
need to scale, if you start talking
10 gigabit, then you start talling
60-70 streams and you can sort

of scale up. Thera ares certain
instablations around the world that
have over a thousand streams ona
single network, so it can definitely
scale”

As well as BirdDog PTZ cameras,
NOI encoders and decoders, and
audio intercom {with Dante support
enabled), BirDog's Central PRO
software routing platform, aushizty
also employs BirdDag Clowd which
enables remote productions aver
the public internet using SRT, the
open source connection protecol
developed by Hanisaon and
Wowza.

“It maintains a really nice
connection, even on multi-
networks,” says Eamon Drew.

“Our BirdDog Cloud wses that and
thraugh the cloud, you can do PTZ
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BirdDog CMO Eaman Drew with the compary's P200 PTZ camera.

control, tally, audio intercom and
you can even do shading of our
cameras over the doud using our
cantrol protocols. Then to send a
confidence monitor back to the
talent, you can use WebRTC (real-
time communications protocol),
wheth sends back a really fast way
for the on-air talent to be able to
view what's gong live to as
“We've had a lot of traditional
broadcasters dip their feet into the
waters of IP video and NDH around
the world. A lot of them have sort
of gone with SMPTE 2110. But,
around the world, we're finding
that NOH is being used, in terms

of the sheer numbers, by more
and more broadcasters, and then
the smaller scale productions as
weell | think ower the coming 12
manths we will see a huge uptake
in NDI technology as people try ko
move away from what we would
call traditional broadcasting, in

a sense of having these studios
where everyone goes into the one
lacation,

“And as the world's becoming
maore disparate through this
COVID-19 erisis, people are trying
to find more and more ways to do
remote praductions and find mare
inngwative ways to get things to air,
I think the next 12 months will see
a huge uptake and a huge rarmp-up
of people adopting NDI technology”™
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